
shows do and don’t belong 
in Aurora’s annual new 
works festival (this year’s 
runs through March 6): “If 
there’s not a cell phone in 
the play, it’s probably not 
GAP-able.” 

Ross, who co-founded 
the theatre two decades 
ago with  
and took over the artistic 
directorship six years ago, 

noted that the theatre’s 
new play submissions were 
overstacked with “his-
torical plays, as opposed to 
people writing about now. 
I wanted to support plays 
that grapple with today.” 
Hence Aurora’s annual call 
for “global age” plays that 
deal with “the 21st century 
and beyond.”

One “mother ship” 

mainstage play anchors 
the festival (this year it’s 

’s Collapse, a 
GAP finalist from last year, 
inspired by the 2007 cave-
in of the Mississippi River 
Bridge in Minneapolis), 
and there are consecutive 
staged readings on dark-
night Mondays of four new 
plays. This year’s include 
Fire Work by Bay Area 
writer 

, Silent Disco by Austra-
lian (the 
farthest-flung GAP partic-
ipant yet), Bird in the Hand 
by Queens, N.Y.–based 

, 
and Our Practical Heaven by 
Berkeley’s own 

.
Each year’s submission 

process has allowed 
Ross to “get the pulse 
of what playwrights 

are thinking about. At 
the start, there were a 
lot of postapocalyptic 
comedies and plays about 
terrorism—plays set in 
airports, and plays about 
the war. In the last two 
years, the plays have been 
circling back around to 
homefront issues. Most of 
the ones we’re reading are 
about relationships.”

They’re still GAP-able, 
though: Today’s relation-
ships are often mediated 
by Twitter or Facebook, 
and human contact is 
attenuated. Even the 
festival, Ross says, prefers 
electronic submissions. But 
making theatre remains 
 irreducibly personal: 
GAP pays each writer 
$1,000 and provides travel 
and housing. For details: 
www.auroratheatre.org.
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A love triangle among 
70-year-olds, a secret 
government project involv-
ing video-game addicts, a 
hurricane-tossed family 
gathering, a torrid Cuban-
American romance—
sounds like just another 
day in the Sunshine State, 

or another program of 
’s 1st Stage 

New Works Festival, 
which runs Feb. 3–6. The 
aforementioned plays, 
for the record, are 

’s Beverley, 
’s 

Leveling Up, 
’s Captiva 

and ’s Tiempo 
de Amor. Also included in 

this year’s whirlwind of 
new-play readings—along 
with workshops, panel 
discussions and a keynote 
address (this year’s speaker 
had not been announced 
by press time)—are 

’s Poet, about Edgar 
Allan Poe’s dueling muses; 
Carter W. Lewis’s The 
Americans Across the Street, 
about a washed-up author 
whose life is complicated 
by the arrival of his sister 
and niece; and Florida 
Stage resident playwright 

’s 
Brilliant Corners, about a 
divorced jazz musician in 
debt to his loved ones. Visit 
www.floridastage.org/festival.

 All theatre is 
local, but with 

’s annual 
residency 

program, the plays are 
not only local—they’re 
all over the map. The 
performance series, which 
hands over the stage-
door keys to a diverse 
roster of 13 artists for two 
months, runs through 
March 6, encompassing 
themes from Japanese 
ritual suicide (

and ’s 
Seppuku) to country-
fried rhyming (

’s Cowboy Poet, A 
C&W Musical), from death 
and recrimination (

’s Sick Fuck) to 
the sex-related side effects 
of Parkinson’s disease 
(  and 

’s Side Effects May 
Include). For festival details, 
see www.cptonline.org.


